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By Lee A. Breakiron 
 

 

TWO  SERIOUS  FANS 
 

     ñIn the year 1973, a couple of literary swordsmen better known as Wayne Warfield and George 

Hamilton met over a want ad, crossed pens and said unto each other é óBy Crom!  Are we not both 

collectors and admirers?ô é  So it was our goal to promote the works of Robert E. Howard to fandom and 

in addition our aim to publish in each issue of CROSS PLAINS (CP) a never before reprinted Howard 

story.ò  So said Warfield in the editorial of the first issue of Cross Plains, a fanzine named, of course, 

after Howardôs hometown, and one of the better ones of the period.  Hamilton, in a REHupa fanzine of 

1973, said his motive was a reaction to the fanzine Amra, which had less to do with Howard than he 

thought it should. 

 

      
 

     In 1961 Howard scholar Glenn Lord had started The Howard Collector, the first fanzine devoted to 

Howard, which often featured unpublished material by REH.  Cross Plains, which appeared soon after 

 

 

 

 

 

  Issue #1 (Jan./Feb. 1974) 
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THCôs untimely demise in 1973, tried to up the ante by featuring an unpublished (not just a ñnever before 

reprintedò) story in each issue, each in fact supplied by Lord (who also supplied REH letters for issue #6).  

CPôs producers succeeded in doing so in issues #3-7, and the story in #1 had only previously appeared in 

Howardôs school newspaper The Tattler in 1922.  The REH stories were the western ñGolden Hope 

Christmasò in #1; the previously published Steve Costigan boxing yarn ñThe Sign of the Snakeò in #2; 

the horror-western ñThe Horror in the Nightò in #3; the Grizzly Elkins comic western ñLaw Shooters of 

Cowtownò in #4; the African-set story ñUnder the Baobab Tree,ò as well as the previously unpublished 

happy ending to the western ñThe Vultures,ò in #5; the Sonora Kid western ñThe Devilôs Jokerò in #6; 

and the modern-day western ñWild Water,ò as well as the poem ñThe Road to Freedom,ò in #7.  From #4 

on, the name of the story even headlined the cover. 

 

 
 

    Warfield edited the issues and Hamilton published them until issue #7, which was done entirely by 

Hamilton.  Hamilton printed a four-part bibliography of Howardôs published fiction in #1-4.  There were 

also articles ñHoward and Kline: Men of the Pulpsò by David Anthony Kraft and on the tribulations of the 

Marvel Comic magazine Savage Tales by Warfield in #1; ñHoward in the Comicsò by Warfield in #2; a 

review of Worms of the Earth (Grant, 1974) by Fred Blosser in #4; ñSolomon Kane: Pirateò by Blosser, a 

review of Echoes from an Iron Harp (Grant, 1972) by Steve Eng (writing as John Bredon), and a 

checklist of Conan in the comics by Jonathan Bacon in #5; ñSolomon in the Black Forestò by Blosser and 

letters by REH to Harold Preece, Farnsworth Wright, and E. Hoffmann Price in #6; and ñThe 

Unpublished Fiction of REHò by Lord in #7.  In his ñHoward in the Comics,ò Warfield concludes that the 

Marvel versions ñopened up whole new audiences for the writings of Robert E. Howard and gave us old-

timers a visual treat beyond any early expectations.  é  Letôs hope the magic of Robert E. Howard has a 

long comicôs life ahead!ò  And so it would. 

 

     Non-Howard-related content consisted of a poem by Hamilton and a review of the fanzine Amra by 

Warfield in #1; a supernatural story by Joseph Payne Brennan and a poem by Bredon in #3; a review of 

Lin Carterôs The Black Star by Stephen Riley, a poem by Bredon, a review of Jeremiah Benjamin Postôs 

An Atlas of Fantasy by William P. Hall, Jr., and a poem by Hamilton in #4; a review of Edgar Rice 
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Burroughsô The Oakdale Affair by Warfield in #5; a poem by Bredon in #6; and a new story and two new 

poems by Brennan in #7. 

 

    In issue #2, pulp writer Price sketched his and REHôs careers and how the two met.  Price admired 

Solomon Kane, ñKings of the Night,ò ñThe Mirrors of Tuzun Thune,ò and ñThe Shadow Kingdom,ò but 

thought Conan was a disaster from the start, though he was happy for (some would say envious of) Bobôs 

success.  ñFandom should dig in and promote here and now fantasy, circumvent [sic] the wretched block 

caused by lack of distribution.  é  My attempted comeback has folded.  I am through with fantasy.ò 

 

 
      

 

     And of course there were the brilliant illustrations: a front cover by Roy G. Krenkel and interior art by 

G. M. Farley, Donald Biggs, Warfield, and David Ireland in #1; covers by Randall Spurgin and interior 

art by Krenkel, Stephen Fabian, and William Michael Kaluta in #2; covers by Krenkel and Richard L. 

Farley and interior art by Fabian in #3; covers by Fabian and Michael Rose and interior art by Krenkel, G. 

Shaheen, and Kathy A. Bailey in #4; covers by Fabian and John F. Mayer and interior art by Krenkel, J. 

Stewart, and G. M. Farley in #5; covers by Fabian and Rick Roe and interior art by Fabian, Shaheen, and 

Stewart in #6; and a front cover by Fabian and interior art by Fabian and Krenkel in #7.  All were in black 

and white.  The covers themselves were gray, except #7, which was green and of a heavier card stock than 

the others.  At least some of the covers were mailed with colored or white outer postal covers with fronts 

having the same illo as the front cover inside, as in the examples shown here. 

 

     The issues were of the then odd size of 7 in. x 8.5 in. and the contents were typed throughout and 

offset-printed, switching from double-spaced to single-spaced by issue #4 and showing some improve-
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