
 

 

 

 

 

 

By Lee A. Breakiron 
 

 

FANDOM  AT  A  CROSSROADS 
 

     Fantasy Crossroads was a semi-pro publication that became the premier fantasy fanzine after 

the demise of Glenn Lordôs The Howard Collector in 1973.  Edited and published by Jonathan 

Bacon quarterly over the last half of the 1970s, it ran 15 issues, plus one Special Edition.  In the 

first issue, Bacon states: 

 

     Fantasy Crossroads is not only the title of this fanzine, itôs also a statement of 

philosophy.  The area of fantasy literature has been neglected either because of 

intellectual snobbery or because it was considered the realm of children.  I will 

not attempt to rationalize fantasy literature as an area of great intellectual pursuit.  

Fantasy has always been an escape é and in high pressure, high tension times 

any escape mechanism which does not pervert the human spirit is welcome.  On 

the other hand no one can deny that fantasy literature contains its share of 

classics. 

 

He goes on to say that the field includes Sword and Sorcery, epitomized by Robert E. Howardôs 

Conan, and is a grand field with plenty of territory to cover. 

 

     Fantasy Crossroads intends to bring these areas together.  We intend to be the 

crossroads where the various sectors of fantasy fandom gather to exchange their 

best works and criticize their worst.  We hope to present more than just fan and 

pro work in these pages.  We want to present not only the written work of Robert 

E. Howard (for example) but also background on the man from his letters and his 

friends.  His few remaining intimate friends will not always be with us é letôs 

find out about Howard from them while we can.  We hope for depth not just 

fillers.  Come join us at the Crossroads. 

 

     The indicia describe FC as a ñhobby publication dedicated to all aspects of fantasy but with a 

special emphasis on the life and work of Robert E. Howard.ò  The first seven issues and the 

Special Edition were published by the Comic Club of Graceland College, Lamoni, Iowa and then, 

with issue #7, by Baconôs Stygian Isle Press.  The print runs of issues #1-3, #4/5, #6-9, #10/11, 

and #12-14 and the Special Edition were 890, 450, 520, 565, 980, 985, 1000, 1200, 1200, 700, 

1350, 1200, and 535 respectively; that of #15 is unknown.  The first seven zines and the Special 

Edition were side-stapled stacks of colored construction paper (which was what was available 

free at the Graceland College printing shop) that gave it a distinctive, if somewhat amateurish, 

appearance.  The cover price was $2.00 for issues #1-3, $4.00 for #4/5, $2.00 for #6 and #7, $2.50 

for #8 and #9, $5.00 for #10/11, $3.00 for #12-15, and $3.50 for the Special Edition ($3.50).  FC 

was issued quarterly.    

 



 

 
      

 

     The first issue (November, 1974) was devoted to REH and the comic book writers and artists 

Will Eisner and Jack Kirby.  Bacon begins with interviews of Eisner and Kirby, followed by 

portfolios of movie stills and fan art.  Then he presents an article on Howard that includes his 

poems ñRecompense,ò ñThe Singer in the Mist,ò and ñThe Song of the Mad Minstrelò; the story 

ñDelenda Estò; the first publication of a synopsis from which Lin Carter and L. Sprague de Camp 

wrote ñThe Hall of the Deadò; and a checklist of the REH contents of the 45 issues of Marvelôs 

Conan the Barbarian comic, the first five issues of Marvelôs Savage Tales magazine, and the first 

two issues of Marvelôs The Savage Sword of Conan magazine.  The issue was rounded out with 

several comic-related reviews and ads.  The comic-related content would diminish with time as 

Baconôs interest tilted more toward fantasy.  At 86 pages for $2.00, it was an impressive start 

indeed. 

 

     The second issue (February, 1975) opens with a column featuring letters from Eisner, REHôs 

associate Harold Preece, and John Jakes, followed by a strong REH section consisting of two 

letters from Howard to Preece, the second publication of the story ñThe Curse of the Golden 

Skullò illustrated by Steve Fabian, Preeceôs ñThe Last Celtò reprinted from The Howard 

Collector (with an unpublished epilog and some prefatory Q&As between Bacon and Glenn Lord 

about Conan), two versions of the poem ñHeritageò (the first appearance of one and the second 

appearance of the other), the poems ñAlways Comes Eveningò and ñThe Poets,ò a checklist of 

Marvelôs Kull stories, and the western ñDrums of the Sunsetò (with the previously unpublished 

ending, courtesy, as for all these new publications, of Glenn Lord).  A sketch of Preeceôs career 

as a newspaperman is included in Baconôs introduction to the REH section.  The rest of the issue 

is comprised of fan art, an interview, reviews, news, and ads, for a total of 96 pages. 

 

                Issue #1 

 

      (cover by Mike Ball) 



 

     Preeceôs ñThe Last Celtò article (which would give the name to Lordôs bio-biography of REH, 

in which it is reprinted) recounts how he met Bob though Bobôs friend Truett Vinson, who 

happened to be a pen pal of fellow Texan Herbert Klatt, as was Preece.  Yet Preece and Howard 

never discussed their common Texan heritage, but only their mutual interest in Celtic history and 

lore.  Preece says, referring to the romantic couple Tristan and Isolde of Celtic legend: 

 

     As some incarnated Tristan I can remember Bob Howard, though that Isolde 

who might have been a needed substitute for his mother never appeared.  But he 

had other Celtic individualities, too; individualities transmitted, perhaps, through 

those genetic inheritances that Jung talks about, shaped and developed both as 

escape and reality in that ordinary little town of Cross Plains where he lived é  

Supremely, perhaps, ñwithin spirit which lies outside time,ò he was Conan, from 

whom he believed himself literally descended and whom certain scholars of pre-

history say actually existed. 

 

Lord, in the Q&As with Bacon, explains that the Conan referred to here is Conan na Eireann from 

the Fenian or Ossianic Cycle of Irish heroic sagas. 

 

     Howard, Preece, Preeceôs sister Lenore, and a few others formed a circle of amateur poets.  

ñBob,ò Preece said, ñthe one professional among us, was its star.ò  They published verse in a little 

typewritten journal of one copy passed through the mail called The Junto, where the 20-year-old 

Howardôs career as a great poet began.  Howard, Preece, Vinson, and Tevis Clyde Smith would 

gather for nocturnal sessions near Brownwood, Texas, during which Bob would expound on the 

legends of Ireland, which he and Preece believed to have been the apex of a great Celtic domain 

once extending across most of Europe.ò  Bob theorized that the fairies, leprechauns, and other 

Little People of Celtic lore were the remnants of Europeôs original inhabitants, forced to retreat 

into caves after the advent of the taller Indo-European conquerors, which anthropologist 

Elizabeth Murray later found evidence for in fact.  ñA strange man, this burly-looking Texan who 

so often liked to look and talk tough, yet who had that endless talent of an artist combined with 

that dedicated fact finding of the scholar.  é  He, of all American poets, deserved both a longer 

life and a more eloquent death.ò 

 

     In the epilog, Preece recaps the path to literary glory that Howardôs fiction and poetry were to 

take in the ensuing decades after Howardôs death, thanks to the dedicated ministrations of August 

Derleth, Glenn Lord, and others who recognized his worth and genius. 

 

     The 60-page third issue (May, 1975), after a story by Harlan Ellison, presents an art portfolio 

of REHôs female characters (as portrayed by Stephen Fabian and others) followed by a new 

article by Preece on the women in Bobôs life and his attitude toward women in general; the Kid 

Allison boxing yarn ñThe Good Knightò (a.k.a. ñKid Galahadò); a letter from Howard to Preece; 

an article by George Hamilton and Wayne Warfield (editors of the fanzine Cross Plains) on 

collecting REH books; and the REH poems ñThe Ghost Kingsò and ñFlintôs Passingò (the first 

appearance of the latter).  The issue ends with fan art, an interview, letters (including ones from 

Robert Bloch, REHupan
1
 Bob Barger, REHupan and future Fantasy Newsletter editor Paul C. 

Allen, fanzine Nyctalops editor Harry Morris, comic artist C. C. Beck, and Marvel writer Roy 

Thomas), reviews (including ones of REHôs Verses in Ebony (Hamilton & Brown, 1975) and the 

fanzines The Howard Review #2, REH: Lone Star Fictioneer #1, and Cross Plains #6), and news.  

Bacon admits it was Marvel comics that first turned him on to REH, as they did so many others. 

                                                 
1
 REHupa = Robert E. Howard United Press Association 



 

 
      

 

     In his article ñWomen and Robert Ervin Howard,ò Preece records what he knew of REHôs 

experiences with women.  Bob told him that, when he was 15, he had an ill-fated crush on an 

older girl from a traveling carnival.  When Preece, in correspondence between them, voiced a low 

opinion of female intellect, Bob was quick to upbraid him, extolling the achievements of many 

women.  Preece added: 

 

     I could wish that Bob, so born out of his time, might have found his Hypatia 

or Sapphoðor just an intelligent, understanding wife who could have seen to his 

survival following the death of his mother.  But off college campuses, there were 

few intellectually developed women in our frontierish native state. 

 

Though Howard wasnôt very aggressive at dating, Preece heard, through their friends in the Junto 

circle, of a relationship Bob had for a time with a conservative lady who even lured him into 

attending her Sunday school.  Much later, Preece learned of ña school teacher he had pathetically 

courted a few years before his deathò and, for the first time, prints a letter from Howard to her 

(Novalyne Price) rebuking her for also dating a friend of his (Truett Vinson) without informing 

him, but omits their names.  Glenn Lord provided the letter, which Preece assumed was the 

coupleôs parting communication.  Preece quotes Lord as writing: 

 

     It is difficult to speculate just what Bob would have done had he married one 

of the women in his life.  He might have been able to withstand the shock of his 

motherôs deathðbut would he have lived to a ripe old age with a bad heart? 

 

 

                  Issue #3 

 

    (cover by Sam de la Rosa) 



Preece was of the opinion that such a relationship would have only stifled the development and 

expression of Howardôs art.  His reminiscences of Howard regarding women seem thin, 

speculative, and sexist, and are partly invalidated by Priceôs memoir One Who Walked Alone 

(Grant, 1986). 

 

     Bacon made the next issue double-size (#4/5) because of the accumulation of REH and 

Algernon Blackwood material, both of which he was loath to cut.  He said that both reader 

opinions and his own inclinations favored a mainly Howard fanzine, but he still hesitated to go 

completely in that direction.  He decided to favor pro art over fan art and to deemphasize comic 

books and science fiction.  The issue came in at 122 pages. 

 

     The letter column in issue #4/5 (August, 1975) included missives from Prof. Dirk Mosig (the 

budding H. P. Lovecraft scholar) and Bob Barger.  Leading the reviews that follow is a scathing 

indictment by Mosig of de Campôs Lovecraft: A Biography, whose detailed list of flaws includes 

ñamateur pyschodiagnosesò and ñcolored by the authorôs hostile attitude toward his subjectò that 

are so familiar as criticisms that were later leveled at de Campôs biography of REH, Dark Valley 

Destiny (Blue Jay Books, 1983).  Bacon provided the review to de Camp, who mounted a spirited 

defense.  Bacon even allows Mosig a rebuttal. 

 

     Thereafter comes a portfolio and articles on J. R. R. Tolkien, an article about and two stories 

by Harlan Ellison, the first appearance of REHôs boxing tale ñMan with the Mystery Mitts,ò the 

REH poem ñWar to the Blind,ò and the first appearance of the REH fragment ñThe Abbey.ò  Also 

in this section is a short article by Warfield, who speculates that Howardôs being a social misfit 

might have been an inspiration to his work.  Then James Coplin contributes an epic poem about 

the Picts, which is followed by a portfolio on Conan and other fantasy swordsmen featuring art by 

K. W. Ramey III, Dennis Fujitake, Fabian, Tom Foster, Broc Sears, Randall Spurgin, Cliff Bird, 

Ric Cruz, Sam de la Rosa, Herb Arnold, Douglas Herring, REHupan Gene Day, and Ronn Foss.  

The issue closes with REHôs poem ñDay Breaks over Simlaò illustrated by Frank Cirocco, a 

graphic telling of the Volsunga Saga, an article on and two stories by Blackwood, an article on 

the Weird Talesô letter column ñThe Eyrieò by Robert Weinberg (quoting editor Farnsworth 

Wrightôs refusal to let others continue Conanôs adventures after REHôs death), news, and a 

checklist by Masaki Abe of REH books available in Japanese.  

 

     Issues #6 and #7 had covers and some interior art by Gene Day.  In #6 (November, 1975), the 

debate over de Campôs biography of HPL is continued by others, though de Camp contributes an 

unrelated missive, while Warfield decries how little actual fantasy has been gracing FC.  

Following a story by Bloch, the Mosig-de Camp is resumed by its principals, with de Camp 

accusing Mosig of embarking on ña campaign of bitter, nitpacking, irrationally vehement attacksò 

on him, and Mosig explaining his motive as correcting the record when ñopinions are offered as 

facts, and distort the portrait of a man like Lovecraftò and calling de Campôs portrayal atrocious 

and biased.  There follows some fan poetry and art, the first publication of REHôs story ñThe 

Gondarian Manò and then his poem ñHope Empty of Meaning,ò the story ñThe Phantom Athleteò 

by Clyde Smith, much news, and a letter from Howard to Preece (it and REHôs poem reprinted 

from The Howard Collector).  This issue ran 44 pages. 

 



 
 

      

     Issue #7 (February, 1976) opens with the last shots by de Camp and Mosig, surprisingly 

conciliatory and mentioning what might be corrected in the next edition of the biography.  The 

rest of the letters include ones by Bloch, Paul Allen, Warfield, and Don Herron.  Allen praises 

FCôs publication of the Kid Allison stories.  Warfield calls for more recent fantasy (which Bacon 

does promise) and for saddle-stitching the spine of the magazine (which Bacon says is impractical 

considering his resources).  Two letterhacks side with de Camp and only Herron sides with Mosig.  

The rest of the 40 pages is filled with stories by the Lovecraftian Carl Jacobi and a couple fans; a 

Stephen Riley art portfolio; poetry by de Camp and some fans; REHôs poem ñMadame Gooseôs 

Rhymesò; an untitled, unpublished fragment of an REH suspense story (ñThe night was damp, 

misty éò); an unpublished letter from REH to Preece ca. September, 1928; the Kid Allison story 

ñCollege Socksò; and news. 

 

     In January, 1976, Bacon published a 32-page Special Edition of FC as a production of the 

class he taught at Graceland College on fanzines.  It contained REHôs boxing story ñFists of the 

Revolution,ò his poem ñVisionsò (reprinted from THC #16), and his ñMore Evidences of the 

Innate Divinity of manò (reprinted from The Junto and actually a survey of historical methods of 

torture); fan fiction, poetry, and art; the article ñHeroes of Swords and Sorceryò by Jerry L. 

Schattenburg (who discusses the S & S stories of Fritz Leiber, Michael Moorcock, Lin Carter, 

Karl Edward Wagner, and Gardner F. Fox); and a critical review by Preece of de Campôs 

monograph The Miscast Barbarian, followed by a rebuttal by de Camp.  Preece states: 

 

     Currently a prominent author with a marked streak of Texaphobia, L. Sprague 

de Camp, has attempted what amounts to a once-over lightly interpretation of a 
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      (cover by Gene Day) 

 



writer whose complexities he often treats with lordly condescension and rather 

facile psychological jargon. 

 

Preeceôs piece is an eloquent defense of Howard, his importance, and his genius. He says that de 

Camp defines REH as having a ñschizoid personality,ò but his other points against de Camp seem 

weak and unconvincing.  De Camp takes him to task, saying ñI do harbor admiration and 

affection for the Howard that I picture, from what I have learned about him, or I should not have 

spent so much time promoting him and his works.ò  The Miscast Barbarian would form one 

chapter of de Campôs book Literary Swordsmen and Sorcerers: The Makers of Heroic Fantasy 

(Arkham House, 1976) and would later be expanded to become Dark Valley Destiny, the first 

comprehensive biography of Howard.  He never did interview Preece. 

 

 

 
 

     

     With the 44-page issue #8 (May, 1976), the look of FC changed radically, going from side-

stapled construction paper to a wraparound, saddle-stapled semi-prozine with a smaller font and a 

cover price of $2.50.  Issues #8 and #9 boasted color covers by Rich Corben.  #8ôs was erotically 

graphic enough to require a defense by Bacon in the next issue.  #8 featured the unpublished REH 

spicy western ñDaughters of Feudò and his poem ñMiserôs Goldò; an unpublished letter from 

HPL to Clark Ashton Smith mentioning Howard; new stories by Clyde Smith and Clifford M. 

Eddy, Jr.; stories by de Camp and others; poetry by Steve Eng (as John Bredon) and other fans; a 

new column ñOf Swords & Sorceryò by Paul Allen (the first installment spotlighting Fritz Leiber); 

and art by Gene Day  (a portfolio on ñThe God in the Bowlò), Steve Fabian, Lee Brown Coye, 

Ric Cruz, and others; reviews; and letters.  News got relegated into an insert.  In his letter, 

Lovecraft refers to REH as seeming ñto be a rather erudite person é  Some of his workð

especially the óElder Worldô stuffðis delightful, but he is woefully prone to spoil his tales by 
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