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FANDOM AT A CROSSROADS

Fantasy Crossroadg/as a sempro publication that became the premier fantasy fanzine after
the demise o1 e n n The Howard Collectoin 1973. Edited and published by Jonathan
Bacon quartey over the last half of the 1970s, it ran 15 issues, plus one Special Edition. In the
first issue, Bacon states:

Fantasy Cossroadd s not only the title of this fanzi
philosophy. The area of fantasy literature hasmbmeglected either because of
intellectual snobbery or because it was considered the realm of children. | will
not attempt to rationalize fantasy literature as an area of great intellectual pursuit.
Fantasy has always been an esagdpea nd i n 8, ihighhtengion gmes u r
any escape mechanism which does not pervert the human spirit is welcome. On
the other hand no one can deny that fantasy literature contains its share of
classics.

He goes on to say that the field includes Sword and Sorcery, eptamizby Robert E. Ho w
Conan, and is a grand field with plenty of territory to cover.

Fantasy Crossroadsitends to bring these areas together. We intend to be the
crossroads where the various sectors of fantasy fandom gather to exchange their
beg works and criticize their worst. We hope to present more than just fan and
pro work in these pages. We want to present not only the written work of Robert
E. Howard (for example) but also background on the man from his letters and his
friends. Hisfewr e mai ni ng i nti mate fri enldest ovsi | | not
find out about Howard from them while we can. We hope for depth not just
fillers. Come join us at thérossroads

)

The indicia describfCas a fAhobby publ i cadoffantasyde dithaat ed t o
speci al emphasis on the I|ife and work of Rober:
Special Edition were published by the Comic Club of Graceland College, Lamoni, lowa and then,
with issue #, by Baconds Srheypgnt rans of lissuesef, #45,e#69s#10/11,
and #1214 and the Special Edition were 890, 450, 520, 565, 980, 985, 1000, 1200, 1200, 700,

1350, 1200, and 535 respectively; that of #15 is unknoWwre first sevenzinesand the Special
Edition were sde-stapled stacks of colored construction pafvenich was what was available
free at the Graceland College printing shtgt gave it a distinctive, if somewhat amateurish,
appearanceThe cover pricavas $2.00 for issues #, $4.00 for #4/5, $2.00 f@t6 and #7, $2.50
for #8 and #9, $5.00 for #10/1%3.00 for#12-15, and $3.50 fothe Special Edition ($3.50)FC
was issued quarterly.



Issue #1
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The first issue (November, 1974) was devoted to REH and the comic book writers and artists
Will Eisner and Jack Kirby. Bacon begins with interviews of Eisner and Kirby, followed by
portfolios of movie stills and fan art. Then he presents an article on Howard that includes his
poems fARecompense, 0 AThe Singer inmttrkeée oMi ¢theo sa

iDel enda Esto; the first publication of a synop:¢
wrote AThe Hall of the Deadodo; and a checklist o
Conan the Barbariaromic, the first five issess of Marvels Savage Talemagazine, and the first
t wo i s s ue sTheoSavagd &wovdeol Ghraragazine. The issue was rounded out with

several comigelated reviews and ads. The cometated content would diminish with time as
Baconods Itedmtore towasdt fantasyAt 86 pagedor $2.0Q it was an impressive start
indeed.

The second issue (February, 1975) opens with a
associate Harold Preece, and John Jakes, followed by a strong REH senswting of two

|l etters from Howard to Preece, the second publ i
Skull 6 illustrated by Steve Fabi aTime Howarde ec e 6 s f

Collector (with an unpublished epilog and some prefatoryX3&etween Bacon and Glenn Lord
about Conan) t wo versions of the poem AHeritageo (the

appearance of the other), the poems AAl ways Con
Ma r v Kl étaries, and the westeihnDr ums of the Sunseto (with the
ending, courtesy, as for all these new publicat
as a newspaperman is included in Bacondés introd:

is conprised of fan art, an interview, reviews, news, and falsa total of 96 pages



Pr eefhedastCetar ti cl e (which woul d-biggiaphgof REHe name t
in which it is reprintedy ecount s how he met B o bVingoh whogh Bo b 6 s
happened to be a pgal of fellow Texan Herbert Klatt, as was Preece. Yet Preece and Howard
never discussed their common Texan heritage, but only their mutual interest in Celticdnstory
lore. Preece says, referring to the romantic aiipistan and Isolde of Celtic legend:

As some incarnated Tristan | can remember Bob Howard, though that Isolde
who might have been a needed substitute for his mother never appeared. But he
had other Celtic individualities, too; individualities tsamtted, perhapshrough
those genetic inheritances that Jung talks about, shaped and developed both as
escape and reality in that ordinary 1little t
Supremel vy, per haps, Awithin omaifromt which 1ie
whom he believed himself literally descended and whom certain scholars of pre
history say actually existed.

Lord, in the Q&As with Bacon, explains that the Conan referred to here is Conan na Eireann from
the Fenian or Ossianic Cycle of Irishrbie sagas.

Howard, Preece, Predsesister Lenore, and a few others formed a circle of amateur poets.
fiBob, 0 Preece said, Aithe one professional among
typewritten journabf one copy passed thrdughe mail calledrheJuntq where the 2§earold
Howardés career as a great poet began. Howar d,
gather for mcturnalsessions near Brownwood, Texas, during which Bob would expound on the
legends of Ireland, wbh he and Preece belied to have been the apex of a great Celtic domain
onceext ending across most of Hries, egexzhauns, anB otleer t he or |
Little People of Celtic | ore were t togetreate mnant s
into caves after the advent of the taller Ifglaropean conquerors, which anthropologist
Elizabeth Murray | ater found evtHobkengTeranwhor i n f ac
so often liked to look and talk tough, yet who had thaliess talent of an artist combined with
t hat dedicated fact finding of the schol ar. é
|l ife and a more el oquent death. o

I n the epilog, Preece recaps t hrdpoetytwdretdb o | it er
take in the ensuing decades after Howarddés deat!l
Derleth, Glenn Lordandothers who recognized his worth and genius.

The 60-pagethird issue (May, 1975), after a story by Harlandglh, presents an art portfolio
of REH6s female characters (as portrayed by St
article by Preece on the women in Bobds Ilife an
Al l i son boxiodg Kyd rdeh tafdo T HfieK.iGlo Gal ahado) ; a letter
an article by George Hamilton and Wayne Warfield (editors of the farzinss Plain¥ on
collecting REH books; and the REH pogmshefiThea s@&h
appearance of the lat). The issue ends with fan art, an interview, letters (including ones from
Robert Bloch, REHupdrBob Barger, REHupan and futuFantasy Newsletteeditor Paul C.
Allen, fanzine Nyctalopseditor Harry Morris comic artist C. C. Beck, and Marvel writeoyR
Thomas) , revi ews ( VMarsediruEhongHgmiltonn&eBsowrnp I975RaBdHtdes
fanzinesThe Howard Revie#2, REH: Lone Star Fictioneefl, andCross Plaingt6), and news.
Bacon admits it was Marvel comics that first turned him on to REkhey did so many others.

! REHupa = Robert E. Howard United Press Association



Issue #3

(cover by Sam de la Rosa)

I n his article AWomen and Robert Ervin Howar d,
experiences with women. Bob told him that, when he was 15, he hadfatedllcrush on an
older girl from a traveling carnivaWhen Preece, in correspondence between them, voiced a low
opinion of female intellect, Bob was quick to upbraid him, extolling the achievements of many
women. Preece added:

I could wish that Bob, so loo out of his time, might have found his Hta
or Sapphé or just an intelligent, understanding wife who could have seen to his
survival following the death of his mother. But off college campuses, there were
few intellectually developed women in our frontierish native state.

Though Ho wweny dggressive at@ldting, Preece heard, through their friendsJarite

circle, of a relationship Bob had for a time with a conservative lady who even lured him into
attending her Sunday school . Mu ¢ h péatletically |, Preec
courted a few years before his deatho and, for
(Novalyne Price) rebuking her for also datiafriend of his (Truett Vinson) without informing

him, but omits their names. Glenn Lord providbe letter, which Preece assumed was the
couplebdbs parting communication. Preece quotes 1

It is difficult to speculate just what Bob would have done had he married one
of the women in his life. He might have been able to withstandhbek of his
mo t h e r & but wbeldahe have lived to a ripe old age with a bad heart?



Preece was of the opinion that such a relationship would have only stifled the development and
expression of Howardoés art. Hi sn seemmthimi scence:¢
specul ati ve, and sexist, and GCne Who Walketl Algne i nval i c
(Grant, 1986).

Bacon made the next issue doubiee (#4/5) because of the accumulation of REH and
Algernon Blackwood material, both of which heasvloath to cut. He said that both reader
opinions and his own inclinations favored a mainly Howard fanzine, but he still hesitated to go
completely in that direction. He decided to favor pro art over fan art and to deemphasize comic
books and sciencection. The issue came in at 122 pages.

The letter column in issue #4/5 (August, 1975) included missives from Prof. Dirk Mosig (the
buddingH. P. Lovecraft scholar) and Bob Barger. Leading the reviews that follow is a scathing
indictment by Mosig ofl e  C aLoyedyadt: A Biographywhose detailed list dfaws includes
ffamat eur pyschodiagnosesd and fAcolored by the a
are sofamiliarasc r i ti ci sms t hat were | ater DakwWaltyed at de
Destiny(Blue Jay Books, 1983). Bacon provided the review to de Camp, who mounted a spirited
defense. Bacon even allows Mosig a rebuttal.

Thereafter comes a portfolio and articles on J. R. R. Tolkien, an article about and two stories
byHar |l an EIl Il i son, the first appearance of REHOs
REH poem AWar to the Blind, d and the first appes:
in this section is a short article by Warfield, who speculates thabHowl 6 s bei ng a soci a
might have been an inspiration to his workhen James Coplin contributes an epic poem about
the Picts, which is followed by a portfolio on Conan and other fantasy swordsmen featuring art by
K. W. Ramey Ill, Dennis Fujitake, Baan, Tom Foster, Broc Sears, Randall Spurgin, Cliff Bird,

Ric Cruz, Sam de la Rosa, Herb Arnold, Douglas HeriRigtHupanGene Day, and Ronn Foss.

The issue closes with REH&6s poem fADay Breaks o
graphic telling ofthe Volsunga Saga, an article on and two stdre8lackwood, an article on

the Weird Taleé | et t er column AThe Eyrieo bwotiRobert Wi
Wrightoés refusal to | et others continua Conand

checklist by Masaki Abe of REH books available in Japanese.

Issues #6 and #7 had covers and some interior art by Gene Day. In #6 (November, 1975), the
debate over de Camp6s dibyothgsstlropgh ge Canfip cddtidutesias cont i |
unrelated missive, while Warfield decries how little actual fantasy has been grR€ing
Following a story by Bloch, the Mosige Camp isresumedby its principals, with de Camp
accusing Mosig of embarking on fAaekamgrat gat todc bs
on hi m, and Mosig explaining his motive as <corr
facts, and distort theandoaltlriand ddd @a mmhs |p &kret rL:
and biased. There follows some fan poetnyda ar t , the first publicatio
GondarianMaaand t henHbpse BRmptmyfiof Meaning, 0 the stor)
by Clyde Smith, much news, and a | etter from Ho
from The Howard Collectgr Thisissueran 44 pages.



ROBERT E HOWARD
ROBERT BLOCH
TEVIS C SMITH

\

Issue #6

(cover by Gene Day)

d
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Issue #7 (February, 1976) opens with the last shots by de Camp and Mosig, surprisingly
conciliatory and mentioning what might be corrected in the next edition of the biography. The
rest of the letters includenes by Bloch, Paul Allen, Warfield, and Don Herron. Allen praises
FC6s publication of the Kid Allison stories. Wa
does promisednd for saddlstitching the spine of the magazine (which Bacon says isitipal
considering his resources). Two letterhacks side with de Camp and only Herron sides with Mosig.
The rest of the 40 pages is filled with stories by the Lovecraftian Carl Jacobi and a coupde fans
StephenRiley art portfolig poetry by de Camp a@nsome fansREH6 s poem fAMadame Go
Rhy measnd untitl ed, unpublished fragment of an REI
mi s t y ané@npyblishedetter from REH to Preece ca. September, 1828Kid Allison story
ACol | e g,@andBaws. k s 0

In January, 1976, Bacon published ap2®e Special Edition dfFC as a production of the
class he taught at Gracela@dllegeon f anzi nes. It comFiastnedo REHI s
Revolution, 0 his poenmMmHG#I &) ,0naord Evilenges aitie ed f r on
I nnate Divinity orheJuntamdactalyea gurveyrot hestdrical methads of

torture); fan fiction, poetry, and art,; the ar
Schattenburg (who discusses the S & S atodfFritz Leiber, Michael Moorcock, Lin Carter,
Karl Edward Wagner, andGardner F.Fox) ; and a <critical review by

monographThe Miscast Barbarigrfollowed by a rebuttal by de Camp. Preece states:

Currently a prominent authoritt a marked streak of Texaphobia, L. Sprague
de Camp, has attempted what amounts to a-omeelightly interpretation of a



writer whose complexities he often treats with lordly condescension and rather
facile psychological jargon.

Preecebs Ipgueatdefense of Haward, dis importance, and his genius. Hehsdige

Camp defines REH as having a fischizoid personal.
weak and unconvincing. De Ca mpor adraifatersanchi m t o |
affection for the Howard that | picture, from what | have learned about him, or | should not have

spent so much ti me pr oThe Miscasy Batbariamvoadfodrm tne s wor ks
chapter of dierag Swomsmen abndSorkerers: The Makafr$leroic Fantasy

(Arkham House, 1976) and would later be expanded to be@marie Valley Destinythe first

comprehensive biography of Howarte never did interview Preece.

Issue #8

(cover by Rch Corben)

With the 44pageissue #8May, 1976) the look ofFC changed rdically, going fromside
stapled construction paper to a wraparound, segtdfdedsemiprozine with a smaller font and a
cover price of $2.50. | ssues #8 and #9 boasted
graphic enough to require a defegeBacon in the next issuét8 featured the unpublished REH
spicy western fADaughters of Feudo and his poem
HPL to Clark Ashton Smith mentioning Howard; new stories by Clyde Smith and Clifford M.
Eddy, Jr.; stogs by de Camp and others; podiyySteve Eng (as John Bredon) and other;fans
new column AOf Swords & SmstallmentspptightingyFritPLaeiber); Al | en (
and art by Gene Day (a portfol i occBmanCdyehe God i
Ric Cruz, and others; reviews; and letters. News got relegated into an insert. In his letter,
Lovecraft refers to REH as seeming fitéd be a r a
especially t hediddeligetfalrbut Woisvdetly prene 1o fspoil his tales by



