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By Lee A. Breakiron

ARRESTED DEVELOPMENT

In the editorial of the first issue &EH: Lone Star FictioneghereafteREH: LSH, dated spring,
1975, editoBy r on L. Roark decl ared the new fanzine to
and joy. é At first, we simply wanted to give
few REH tales and articles pertaining to the basic concepts surrountingnre@ompassing the
subject. Then, due to the-operation and advice of Glenn Lord, it was decided to expand and
enlarge upon the original bd&s¢o extend out hopes and wishes to a new heéigihe stuff that
dreams are made of. First, it was decided tbartl to our format. Not just any art, méhdbut the
art that fans had become accustomed to seeing associated with the prose of REH; outstanding artists
as John P. Severin, Tim Conrad, Steve Fabian, Roy Krenkel, etc. Luckily, we were able to print
work bya | | of these folks, who wel$ Hgdddedithatreandont r i t
publisher Arnold M. AArni edo Fenner decided to p
broaden the scope of the publication to include fantasy fidtiogeneral. He ended with the
dedication:

This, and all future issues are humbly dedicated to the memory of Robert Ervin
Howard, a man who rose above the restrictions and rules of his environment and times
to become forever enshrined in whatever Valhtddkere be for fallen scribsmen of
vision and imagination, travellers into the mists of time and space. His name is
inscribed into the Book of the Immortals, never to die as long as his words s{2}ive.

And in his part of the editorial, Fenngietched the accomplishments of contributors Karl Edward
Wagner, Glenn Lord, John Severin, Steve Fabian, Tim Conrad, and others, and included photos of
Wagner, Severin, Roark, and himself.

Thus begarREH: LSF one of the prettiestnost ambitiousand most consistently goddnzines
from the Howard Boom of the 1970adited by Roark and published by Fenner, who had learned
fanzining from writer Tom Reamy19351977) who produced the slick fanzindgumpetand
Nickelodeon The zine was hamed aftdére c hapt er HALone SThakastEedltct i onee
A Bio-Bibliography of Robert Ervin Howar@Donald Grant, 1975 All four issuesof REH:LSF
were 8.5 x 1ldinch saddlestapledand offsetprinted on cardstociquality paper andoublished
quarterlyby t he A Nemedi an Ch and, maierg $hansiee Missipkak. aLimitels Ci t y
to 500 copies, the first issue sold out before most fans even knew of its exisitantielg as a semi
prozine, it could be characterized as a prozine by its thiue.iss
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REH:LSF
#1 (1975);
cover by
Stephen
Fabian.

reh: lone star Fictioneer 1

Running 48 blaclandwhite typed pages with a cover price of $2.50, issue #1 featured the first
appearance of Howar d6és (ttledoby tGlenm ddrd),a rgpaint of th@ The Lo
humor ous Buckner Grimes western AKnife River P
Sol omon Kane fr agment Lofil Dantalbtuteddass aBgl ea c&kr tRiicdleer se ot i
Writing Gameo leadingit off with a photo of REH boxing with his friend Dave L&eom The Last

Celt) and then surveggHowar ddés publ i shing career in terms o
REH was 15 when he entered t he A wingisimplylbgcaugea me , 0
it seemed to promise an easier mode of work, mo |
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triedo[3] Hewas 8when he made his first professional s al
to the pulpWeird Talesin 1925 for $16. He went on to publish stories in 48 of the 80 issofes

Weird Talesup to 1936 andh some 78 other magazines, not to mention unpaid contributions to the
fanzineThe Fantasy Famand the semprozineMarvel Tales earning a fairly decent income for the

Great Depression. Howeveleird Talesdelayed his remuneration until it owed him about $1350 at

his death, which was eventually paid to his fat!
from memory after &Veird Talesartist misplaced the original typescript.

Despite his sales, many of his submissions were rejected. Lord states:

He did, however, find it necessary to work from time to time at such jobs as might be
found in a small town like Cross Plains, Texasoda jerking in a local drugstore,
clerking in both a grocery and dgpods store, being a public stenographer, writing up

oil news for various Texas and Oklahoma newspapers, and working on a surveying
crew. In the Fall of 1926, he attended the acadanioward Payne College, taking a
bookkeeping course. He graduated in August of 1927, but there is little evidence he
ever used this course to any extent. Perhaps it was just as well; his handwriting was
execrable[4]

Howar dés f i r stabeokwas for@ivestera herhadmrekvritten for R. Fowler Gafford,
a resident of REH6s hometown of Cross Pl ains
Howar ddés next s ub miSmgeris mithe Shadovisd the autebiographidal mavéd
Post Oaks and Sand Rougheere rejected. His first published bodk,Gent from Bear Creek
di dnot appear until 1 Singerswas finally puplished in ®70taddost hi s de
Oaksin 1990, both by Donald M. Grant and through the effoftsord.

Then Roark weighs in with a survey and review of the Marvel color co@oosn the Barbarian
andKull the Conqueroand the Marvel magazinddonsters Unleashedtl, Dracula Lives'#3 (both
featuring Solomon Kanefavage Taleg¢starring Conn), andThe Savage Sword of ConarmThe
article is illustrated with art from the comics and from a Marie Severin portfolio. Roark credits the
abilities of Marvel writer and REH fan Roy Thomas and artists Barry Smith, Gil Kane, John
Buscema, Neal Adamsibtings Marie and John Severin, Alfredo Alcala, and others for producing
good stories, but Anot Robert E. Howardés conc
debatable. He does concede that writers Thomas and Gardner Fox and artists Kanakand Fra
Brunner did fine adaptations of REH&6s ADiIi g Me N
from the Mound, 06 and that, in his elaboration o
into a confrontation with [arreadabid story fromhwbanaosiild A ma n a
have been pure tripe in someone elseds hands. 0
adaptation of HARed Nai |-fermatMarvel Tréasiiyaremefi C@ma ri s tfhiel
hour 0 i rSavage Bwocssh.owcased adaptations of HABlI ack Co
Moon, © and AA Wi tch Shall Be Born. o Roark faul
wardrobe and the relative overuse of action in the adaptations, both of which seem to madatrepre
probably necessary concessions to graphic presentations meant for a new, popular&ldience

Next, issue #1 contains apage portfolio of REH characters by John Severin, Stan Dresser, Tim
Conrad, Herb Arnold, Fennesind Fabian. The latter also produced the cover. The zine alsodgeature
illustrationsby Roy Krenke| though theeare probably forgeriegs,7]. The issue was rounded out
with AThe Once anphgehridebywhorKaa Edvard Wagmer(B151994)
about the inspiration for his fAacid gothicd ch
Howardés Sol omon Kane, but intended to be more r



REHEAPA/ernal Equinox 2010

REH:LSF
#2 (summer,
1975);
cover by
Fabian.

Sporting a striking cover by Fabian, issue #2, dated summer, 1975, ran 7audackite pages
on better page stock than #1, with no cover price or mention of print run. In his editorial, Roark

points to the more professional quality material cosmisoned f or the i ssue and
comes that we can no | onger get good [8nfpeubl i she
mere fact that he was paying his contributors was unusual enough in a fan publiekticerarks
onthethet ur rent upsurge in popularity of REHO6s fict

FAX, and Zebra books and the comicRoark himself wrote REHelated article in The Howard
Review#5 (1976) andREH: TwoeGun Raconteu#l (1976 and #4 (1977).
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