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By Lee A. Breakiron 

 

 

ARRESTED  DEVELOPMENT  
 

     In the editorial of the first issue of REH: Lone Star Fictioneer (hereafter REH: LSF), dated spring, 

1975, editor Byron L. Roark declared the new fanzine to be ñthe effort of much blood, sweat, tears 

and joy.  é  At first, we simply wanted to give Robert E. Howard fandom a good magazine, with a 

few REH tales and articles pertaining to the basic concepts surrounding and encompassing the 

subject.  Then, due to the co-operation and advice of Glenn Lord, it was decided to expand and 

enlarge upon the original baseðto extend out hopes and wishes to a new heightðthe stuff that 

dreams are made of.  First, it was decided to add art to our format.  Not just any art, mindðbut the 

art that fans had become accustomed to seeing associated with the prose of REH; outstanding artists 

as John P. Severin, Tim Conrad, Steve Fabian, Roy Krenkel, etc.  Luckily, we were able to print 

work by all of these folks, who were glad to contribute and help us out.ò  [1]  He added that he and 

publisher Arnold M. ñArnieò Fenner decided to present lesser known fantasy artists, as well as to 

broaden the scope of the publication to include fantasy fiction in general.  He ended with the 

dedication: 

 

This, and all future issues are humbly dedicated to the memory of Robert Ervin 

Howard, a man who rose above the restrictions and rules of his environment and times 

to become forever enshrined in whatever Valhalla there be for fallen scribesðmen of 

vision and imagination, travellers into the mists of time and space.  His name is 

inscribed into the Book of the Immortals, never to die as long as his words survive. [2] 

 

     And in his part of the editorial, Fenner sketched the accomplishments of contributors Karl Edward 

Wagner, Glenn Lord, John Severin, Steve Fabian, Tim Conrad, and others, and included photos of 

Wagner, Severin, Roark, and himself. 

 

     Thus began REH: LSF, one of the prettiest, most ambitious, and most consistently good fanzines 

from the Howard Boom of the 1970s, edited by Roark and published by Fenner, who had learned 

fanzining from writer Tom Reamy (1935-1977), who produced the slick fanzines Trumpet and 

Nickelodeon.  The zine was named after the chapter ñLone Star Fictioneerò in Lordôs The Last Celt: 

A Bio-Bibliography of Robert Ervin Howard (Donald Grant, 1976).  All four issues of REH:LSF 

were 8.5 x 11-inch saddle-stapled and offset-printed on cardstock-quality paper and published 

quarterly by the ñNemedian Chroniclesò in Kansas City and, later, Shawnee Mission, Kan.  Limited 

to 500 copies, the first issue sold out before most fans even knew of its existence.  Starting as a semi-

prozine, it could be characterized as a prozine by its third issue. 
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     Running 48 black-and-white typed pages with a cover price of $2.50, issue #1 featured the first 

appearance of Howardôs short noir yarn ñThe Loserò (titled by Glenn Lord), a reprint of the 

humorous Buckner Grimes western ñKnife River Prodigal,ò and the second appearance of the 

Solomon Kane fragment ñDeathôs Black Riders.ò  Lord contributed a 4-page article entitled ñThe 

Writing Game,ò leading it off with a photo of REH boxing with his friend Dave Lee (from The Last 

Celt) and then surveying Howardôs publishing career in terms of his motivations, venues, and sales.  

REH was 15 when he entered the ñwriting game,ò as he called it.  ñI took up writing simply because 

it seemed to promise an easier mode of work, more money, and more freedom than any other job Iôd 

 

REH:LSF  

#1 (1975); 

cover by 

Stephen 

Fabian. 
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tried.ò [3]  He was 18 when he made his first professional sale, the caveman story ñSpear and Fangò 

to the pulp Weird Tales in 1925 for $16.  He went on to publish stories in 48 of the 80 issues of 

Weird Tales up to 1936 and in some 78 other magazines, not to mention unpaid contributions to the 

fanzine The Fantasy Fan and the semi-prozine Marvel Tales, earning a fairly decent income for the 

Great Depression.  However, Weird Tales delayed his remuneration until it owed him about $1350 at 

his death, which was eventually paid to his father.  Howard had to rewrite the novelette ñWolfsheadò 

from memory after a Weird Tales artist misplaced the original typescript. 

 

     Despite his sales, many of his submissions were rejected.  Lord states: 

 

He did, however, find it necessary to work from time to time at such jobs as might be 

found in a small town like Cross Plains, Texas:  soda jerking in a local drugstore, 

clerking in both a grocery and dry-goods store, being a public stenographer, writing up 

oil news for various Texas and Oklahoma newspapers, and working on a surveying 

crew.  In the Fall of 1926, he attended the academy at Howard Payne College, taking a 

bookkeeping course.  He graduated in August of 1927, but there is little evidence he 

ever used this course to any extent.  Perhaps it was just as well; his handwriting was 

execrable. [4] 

 

     Howardôs first attempt to market a book was for a western he had rewritten for R. Fowler Gafford, 

a resident of REHôs hometown of Cross Plains, but the fate of the novel remains a mystery.  

Howardôs next submissions, the poetry book Singers in the Shadows and the autobiographical novel 

Post Oaks and Sand Roughs, were rejected.  His first published book, A Gent from Bear Creek, 

didnôt appear until 1937, the year after his death.  Singers was finally published in 1970 and Post 

Oaks in 1990, both by Donald M. Grant and through the efforts of Lord. 

 

     Then Roark weighs in with a survey and review of the Marvel color comics Conan the Barbarian 

and Kull the Conqueror and the Marvel magazines Monsters Unleashed! #1, Dracula Lives! #3 (both 

featuring Solomon Kane), Savage Tales (starring Conan), and The Savage Sword of Conan.  The 

article is illustrated with art from the comics and from a Marie Severin portfolio.   Roark credits the 

abilities of Marvel writer and REH fan Roy Thomas and artists Barry Smith, Gil Kane, John 

Buscema, Neal Adams, siblings Marie and John Severin, Alfredo Alcala, and others for producing 

good stories, but ñnot Robert E. Howardôs conception of Conan,ò a conclusion that is certainly 

debatable.  He does concede that writers Thomas and Gardner Fox and artists Kane and Frank 

Brunner did fine adaptations of REHôs ñDig Me No Grave,ò ñValley of the Worm,ò and ñThe Horror 

from the Mound,ò and that, in his elaboration of the Solomon Kane fragment ñCastle of the Devilò 

into a confrontation with Dracula, Thomas ñmanaged to concoct a readable story from what would 

have been pure tripe in someone elseôs hands.ò  Roark rightfully celebrates the Thomas and Smith 

adaptation of ñRed Nailsò and ñCimmeriaò in the large-format Marvel Treasury as ñConanôs finest 

hourò in comics.  Savage Sword showcased adaptations of ñBlack Colossus,ò ñIron Shadows in the 

Moon,ò and ñA Witch Shall Be Born.ò  Roark faults Marvelôs rare use of chain mail in Conanôs 

wardrobe and the relative overuse of action in the adaptations, both of which seem to me to represent 

probably necessary concessions to graphic presentations meant for a new, popular audience [5]. 

 

     Next, issue #1 contains a 7-page portfolio of REH characters by John Severin, Stan Dresser, Tim 

Conrad, Herb Arnold, Fenner, and Fabian.  The latter also produced the cover.  The zine also features 

illustrations by Roy Krenkel, though these are probably forgeries [6,7].  The issue was rounded out 

with ñThe Once and Future Kane,ò an 8-page article by author Karl Edward Wagner (1945-1994) 

about the inspiration for his ñacid gothicò character Kane, an immortal outcast partly based on 

Howardôs Solomon Kane, but intended to be more realistic and psychologically terrifying.  
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     Sporting a striking cover by Fabian, issue #2, dated summer, 1975, ran 76 black-and-white pages 

on better page stock than #1, with no cover price or mention of print run.  In his editorial, Roark 

points to the more professional quality material commissioned for the issue and says, ñWhen the time 

comes that we can no longer get good unpublished Robert E. Howard fiction, weôll quit.ò [8]  The 

mere fact that he was paying his contributors was unusual enough in a fan publication.  He remarks 

on the then current upsurge in popularity of REHôs fiction, evidenced by the publication of the Grant, 

FAX, and Zebra books and the comics.  Roark himself wrote REH-related articles in The Howard 

Review #5 (1976) and REH: Two-Gun Raconteur #1 (1976) and #4 (1977). 
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