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THE HEMCERIARN
CHRONICICRS #8

By Lee A. Breakiron

THE SASSER ZINES, PART TWO

The eighth issue dqREH: TweGun RaconteufREH: TGR appearedn the fall of 2005, 3 years and
four issuesnto the 2¥ centuryrevivalof edi t or and publ i sunmng RdderttiEon C.
Howard semipro fanzine andthe third issuef five on a semiannuachedule. Coming in at 40 pages
plus tantinted covers, it presentart by Gene Day (front cover), Esteban Maroto (back cover), Bill
Cavalier (inside covers), Greg fRu Stephen Fabianwfth a sixpage portf ol i o on REHQ
heroines), and David Burton, in a run of 250 copies with a cover price of $10.50.

The Howard feature is the African adventure ABI a

Advancing the frontiers of REH scholss hi p, as al ways, is Glenn Lord
The Fourth Musketeerdo on one of the more obscure
Klatt did not surface until Lord identified him as the fourth attendee, besides REHsaoithdni literary
minded friends and correspdents, Tevis Clyde Smith, Bo and Truett Vinson, of a
uncl edébs ranch on December 26, 1925, the one ti me
character A Hu bé st -auBldgtaghidal riovePodR Baks and Sand RougfGrant,

1990). Much of the information in the article comes from a slender file of letters from Klatt to Smith that
Smithds nephew, Roy Barkl ey, ma d e &lattesiarted Woriting t o L o
for the amateur papers of the Lone Scoatgoup that functioned as an alternative to the Boy Scouts of
America in areas where the latter did not exist. A farmer himself, Klatt wrote for various farm
magazines, but was too impedgaums to get all the books he craved. He also contributétiéaJuntothe

sameting un | iterary journal t hat REH contri @het ed t o
Right Hook #2o f 1925. Kl attdéds death i n ,tMMasame dbeasz8hat pr ob
woul d take Howardodés mother, deprived REH of a fr
literary scene of one of its promising |ights. L

May, 1928, in which Howardays, in part:

Where are the sunrises and the sunsets, the lights and the shadows, the sting of winds,
the vivid shifting of radiances and colors, when a man is dead?
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Yet the body of him will go back to the elements again; he will throb vfihiri the
sap of a tree, in the haze of the heat. Flowers and hot grain will spring up and wave and
live and the essence of their being will be the essence of him. (p. 16)

REH: Two-GUN
CONTEUR

No. 8 The Definitive Howard Fanzine $10.50
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The issue continues with the second and final part of REHupanyDan8t r eet 6 s fA A Dar
Heritage: A Coll ective St udy Sted exptooeb the Jkills,Eattitudesp wa r d ¢
and experiences of Conan and his countrymen, emp
di scussi ng RE HKomneria and the histaricdl lmasis of ite people. Unfortunately, the piece
is flawed by typos.

Concludingt he i ssue is the article fARestless Hercule
hi story of REH Alswricby $womd & Sonhce dxpent and REHupan Morgan Holmes.
Surveying the contemporary sweaddplanet field, Holmes notes that Howard was very familiar with
scientific romance and interplanetary adventure of the sort written by Edgar Rice Burroughs, 12 of whose
books he ownedBur r oughsés worl d of Pellicidar was mor e
Al muric than Burroughsos Bar soom, he says, but de
unique effort in its own right:

Howard did not ARriededss ofiMarsb& attempbed @ dossémething
different by bridging the swordndplanet novel with lost prehistoric worlds stories like
Burr oAtghtsibe Eart lEd $ s G oDiawaf Losthand Whilesthe novel

is certainly notThe Hour ofthe Dragon it is the work of a powerful imagination and the
earlier portion will give attentive readers an insight into the thoughts of Robert E.
Howard at the time he wrote it. (p. 40)

Howard aborteddlmuric one paragraph into Chapter 11, perhaps tscat his perception that he could

not write science fiction of the type that would be accepted by pulp magazindsiiending Stories
which had rejected his AVAalndriewouldonbt havén satisfled British 6 o r
publisher DenisArcher, to whom REH later submittdthe Hour of the Drago@enkins, 1937). Fellow

pulp writer and Howard agent Otis Adelbert Klein may have urged REH to try his hand at writing
interplanetary adventure, but the unknown author who comphdtadric was nost likely not Kline but

pulp writerOtto Binder, says Holmes, based on stylistic and fistw@sidence.

Sasser had clearly hit his stride wiRfEH: TGR #8and would maintain it througlut the remaining
issues. For the 80anniversary issue, heedided to try devoting the contents to a single theme, that of

REHb6s female characters, with al./l the articles wt
since, t h o u g h areHheliv@oputhtéds withy famale haracters that run the gafrarh
protagonists | ike Valeria to concubines iuessecond

and significant ot hers are OHowar,do wS asosvd@r,dars thatt e s
hoping this issue will change that and gdlimward more fans among the fairer ggp. 3)

REH: TR #9 dated spring 2006, sported a yellimted cover of Dark Agnes by Fabian, back cover
by Cavalier (of Helen Taveral)nsidefront andback coves by Robert Sankner, and interior art by Joe
Werhle, Fabian, Burtondpinga fourpage portfoli o of AConands Women
Again, the print run was 250 and the cover price $10.50.

Leading off was thead®R&EW shobobomtdr yelgerHowmtdeSd f r o
Colledor #8.

Linda Melchione makes her second appearance with a perceptive, empathetic review of the REH

biopic The Whole Wide Worl{L996) Praising Michael Scott OMyer sdés
Who Walked Alone: Robert E. Howard, the FinalrégdaGr ant , 1986) by Howar dos
Noval yne Price EI I i sherqguMestltocglean@dviee fronoamartikeahshesperceivad ton

be a professional, [Ellis] found herself developing an affection and loyalty to this man who intregued
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with his nonconformity and maverick style. She was intrigued, baffled, and exasperated all at the same
time.o (p. 7) I n an understanding tone diff

icul t
loved Howard, | wish with all my heatthat she could have stayed by his side and made him know that he
was not wa((pk) ng al one. 0

" REH: TWo-GuN RACONTEUR

NO. 9

THE DEFINITIVE HOWARD FANZINE $10.50
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Jessica Amanda Sal monson returns with ADar k Agn
6 Swor d .ONAdmiting to being a longime REH fan, she starts off underestimating him:

Robert E. Howard was a great storyteller. Perhaps not a skilled writer in technical terms,
but nonetheless, his fiction is powerful in an awkward, honest, direct mianoéunlike
many of his heroes. (p. 11)

Unfortunately, this passagdrom an earlier version of this articlgl], was later quoted in the
Contemporary Authorg¢Gale 1989 entry for REH. Salmonsoncontinues, however, with a spirited
defense of REHOGs talent f ordodhanely depiavstrang wadmenwAnald v e nt
he did it in a time when underestimation of women prevdildte maledominatedera of pulp writing.

Sal monson is occasionally stridently feminist in
this bias,but she is correct that women had rarely been portrayed as positively and strongly in adventure

fictionas REHhadc har act eri zed Bel "t in AQueen of the Bl ac
Woman. o AThrough much of Illyhniasy vfei catbioount hweo nseene nds Sfal
ifyet comparatively far | ess expl oit (pvled) Shendoes he wa )
fault REH for, in the Dark Agnes story fABIlI ades

shapeliness angkauty:

With Howard it seemed to be the only way he knew to establish the fundamental
normalcy and |l ogic of Agnesds choices. He ne:
beauty, nor seemed taatei beca Uit y 0 it s(pfl2) i s cul tural

Her last stateent is debatable, though. Beauty is no mere figment of cultural imagination, but a genetic
marker, however unfairly, of good health in a prospective mate. And how realistic does fantasy need to

be, anyway, especially considering the target audience?allodd 6 s tr adi ti onal i nterpr
least as valid as that of Salmonson, who went as far as changing her own gender.

Foll owing this are four articles by women who fo
them in, despite Howad 6 s reput ation as a writer of fiction
di stressed, tomboyi sh teenager , -thanlifercharasterd and e and

intense, emotional writing style. Doris J. Salley found reading and goidREH and similar authors to

be the key to total immersion in a world far more exciting than everyday life. Nancy A. Collins takes her
fellow fantasy authors to task for dismissing REH stories as little more than adolescefutlfillisient,

s ay i mhg Sword & Sorcery fan is the reader who is looking for something visceral, immediate, and
real o (p. 2 7)) ,-volure,tleistirdlyequebtaadraeked outrby the writers of modern High
Fantasy, such as those who attend World Fantasy Convenfitnestruth of her stance was clearly seen

later the same year, when the movers and shakers of that convention failed to golesemid awards

to nominees Glenn Lord, for his scholarship and championing of REH, and Leo Grin, for his REH
prozine The Cimrmerian, even though REH was ostensibly a theme of that colloquium during the
centennial vyear of Howardbés birth. Collins state

What has al ways set Howardés prose style apar
Ssheer muscul ar i trlyleardess, HisDleseriptiva passagds tpdssess the

grace and agility of a boxer, and pack the same punch. His prose might be purple on

occasion, but you could never call it ponderous. (p. 28)

Finally, Jennifer Roson, initially attracted to REH by geogregdhpropinquity, ascribes her growing
appreciation for Howard to his success at the daunting task of organizing his fantasies into actual stories
and then making a | iving at unmwafthdcénturyg. Qnésumived by AL i f
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working har d, and artistic whims were a luxury that
not blame his suicide on a sudden | apse of |j udgme
adventurers fell silent. For all their brave deedsl battles, none could save him now. At this
confrontation of stark reality, Howard was unable to see beyond the tragedy that he had built up in his

mi nd for years as the Final Event .o (p. 32)

Benjamin Szumskyj, who eedited the issue, adds a ghsurvey spotlighting the growing number of
REHG6s femal e f ans an dsthatlofeen dppeahtolthem, BR&@igh the larticteascds e r
usual for him, marred by grammatical errors.

Scott Sheaffer cl oses THeMoon of SkullgVildgide, 2005p forraéotali e w o f
page count of 36 plus covers. Unfortunately, page 13 was mistakenly replaced by a duplicate of page 12
but Sasser was quick to issue a replacement[@hge

Sasser continued to upgrade his products, whinceforth would boast color covers and increased
page counts. His next entry was a second issue dhkisChronicler of Cross Plairngne, which, as we
recall, has a somewhat wider focus tiREH: TGRas regards fantasy and art, including those blyaasit
and artists influenced by Howard. Dated the fall of 2006, issue #2 comes in at 5lpagesvers
though in the desktepdited and contractgrinted format oREH: TGRrather than in the offsetrinted
format of CCP#1. With a cover price of $180 and a print run of 30GCP#2 was published especially
in time for the REH centenary and its celebration at Cross Plains, Texas. Jeff Easley painted the front
cover, Burton drew the back cover, and Rafael Kayanan dithiide covers. The interiart is by
Burton, Cavalier, Fabian, Sankner, Michael L. Peters (including apimge portfolio illustrating
iShadows in Zamboul aod) , Wehrl e, and Kayanan.

Sasser highlights the centenary surge of RE&ldted publications in his editorial, and mentahe
devastating fire that had struck Cross Plains the previous December and the acquisition of Howard
Properties, which had controlled the publishing rights to-mdrliccdomain REH, by the large
international corporation Paradox Entertainment. Therlatould result in a spate of even more books
and gamingproducts, as well asunfortunately two unHowardian movies featuring Solomon Kane and
Conan.

The Howard feature is the Wil d Bildl Clanton stor

REHupan Tim Aney submig a pi ece focusing on Howardds unfl a
By his own admission, REH found I|little to admire
or battle prowess, but the more he indulged his avid interest in histggneral, and in Scottish history
in particular, the more sympathy he felt for them. And so, in a series of stories, he gave them a glorious
hi story and a great Kking, one Bran Mak Morn. A Sc
antagonism@ai nst t he [ (Rad@),daward said ponsisterd with his belief in personal
freedom and populist politics. Looking for historical references REH might have Arisey examines
contemporary accounts of the Picts, finding much of itto beinacat e by todayds stand
he does single oinep as s age, by the Celt St. Gildas the Wise
which Arney believes might have inspired Howard w
Ni ghte ovVdlTlhhey of the Lost, o0 and one of his best S 1
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THE CHRONICLER OF (ROSS PLAINS

No. 2 A JOURNEY INTO THE IMAGINATION OF ROBERT E. HOWARD $19.50

Afterafanf i cti on homage to REHO6s boxing stories by
Stoned in a Red Setting: Howar doven ThpkirswamRBEHIpan Ni g ht
who penned so many fine essaysTime Cimmeriarjournal and blog and elsewhere, as well as notable
book introductions. This piece shows him in fine form as the-ngalll, perceptive reviewer and incisive
critic that he was, buttregg his arguments with references to literature, history, and even politics, and
studding the article with clever quotes, insights, and turns of phrase. He endorses Lovecraft critic E. P.
Berglunddés opinion that REH @estCthtlu Mythogistoly aot vBittea c k St
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by H. P. Lovecraft, at least by 1973. Tompkins also agrees with essayist Robert M. Price when the latter
says, AThere i s mbDadulaonldo uthei tatam spfheCtehwlfhu. o (p.

Usuallyregardedsa an exampl e of Howardés trying to emu.
Stoneo is in fact an artifact of a period whei
was rewarded for wielding his characteristically tapered and honed sense of historical

conflict on the printed page. (p. 32)

Even though REH disparaged the story as a ffeebl
style (p. 36), Tompkins emphasizes the hyperactive passion and other differences from HPL that would
make fiit ena pVeird TateseditonjaFgrinsworth Wright finding it necessary to loosen his
collar.o (p. 36) Tompkins also points out t hat
transparent, inactive narrator in a setting both immediate and unrehk.artficle is the definitive

treatment and assessmentlo$ Howard tale.

Fantasy author Charles R. Saunders appears next
childhood of his hero Imarfsom Nyumbani, an alternate reality version of Aftica

Then REHupan Gary Romeo covers the historical b
serious, westes , ItArdsw f WahpRaeameo 0t races Howar doés i ncreasi
storybs historical basi sgasi fite avor &edsool lpogdraw

tempted by greed who, suffering a great loss, thereby purged himself of evil. Almost as an appendix to

this article is a piece by REHupan Rusty Burke on the publication history of the story, who notes the
fepment misspelling of its title as AVultures of W
one of Howardbés greatest western yarns, o0 Burke s
better paying market. o (p. 52)

Concludinghe i ssue is critic Don Herronds ReberiEew of L
Howar d: Worl dés (Lbucemra2 @35 ) ,Pud pypitreg t hat Mc Haney he
magni ficent overture for the g¢giteawlaxadfantmassnyetenora of a l t h

his due. o (p. 53)

REH: TGR#10is datedthe winter of 200@ut came out in time for the World Fantasy Convention
that fall, starting a slip from a semiannual schedule, but an understandable one in view of thioproduc
of CCP#2. Running 52 pagg8uscovers # 10 al so s har eodf $18.80rRnd#pnbren cov er
of 300, to whichSasserhad raised because of good sales. The front cover is a painting of Turlogh
O6Brien by Peters; tamandtherback abver by Daytle BodHansptore Buoon, Fa b i
Cavalier With a fourpage portfolio illustrating scenes from REH poems), David Wenzel, and Wehrle
doing the inside art.

Opening the issue is REHO6s det eappgaranee. st ory A The

REHupan Chris Gruber contributes a poem, after
Doomed: The Corruption oBl atdheed Dhooornt. 6\We r sTihoins osft oo
been extensively rewritten by Byron Roark, editd the zineREH: Lone Star Fictioneer Roarkhad
revealechis tamperingo Sasser at the Houstoncon of 193]7 thoughhehad concealed its extent.ftér

30yearsSasser was finally able to obtain eenumergtey of R
Roarongr ous emendati ons, whi ch Sasser proceeds t
especially at the end of the story, only serve to make the prose more purple and the story less realistic and
satisfying. A n d allRhe anor& pesplexin@ im pi@w of hisgown Ondemnation of
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posthumous collaboratioms REH: LSF# 3 . Sasserds article was nomi na
best essay in 2007. The original texE Borakandt he st ¢
Other Desert AdventuréBel Rey, 2010).

REH: Two-GUN RACONTEUR

No. 10 THE DEFINITIVE HOWARD FANZINE $19.50
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Next, REH poetry expert and REHupan Frank Coffman places a poem of his own, and REHupan
Matt Herridge appears with an essay drawing parallels between Solomon Kane and Christ, though a
versim o f the Messiah that was more | ike the Jewis
their enemies while enforcing their | aw. o (p. 31
Bi ble, but wouldnoét b etoecogel ©theriture of ani biblicaleharacteisn g s t

h
)

Tompkins weighs in again with not just one but

Atl antean Sea: Kul |l 6s Emer altaur dE forcetrgcingthé ok oisea anal yt
i magery and the | egend of Atlantis in Howardos fi
out among Howardian protagonists as the one most
Atlantean heritage perhaps helpsto explain Howdad s r ar e gi ft f o-songsmieThevedi ¢ or
was nothing | andlocked about his i magination é0 (
the ocean with a life and a malign intelligence of its own. As he so often did, Tompkins tleaves

impression that his is the last, definitive word on the subject.

Closing the issue is Tompkinsés second essay, {
publication vasjust getting back on track after a long hiatuSaunders had tackledetlblatant racism
which has been common in fantasy stories beidebut he was now addressing it by writing his own,
about a black hero set in aiternate reality version d&frica that isfar more realistic than éhAfrica of
Haggard or Bgenre fiotiorg thessincerestiform of flattery is not imitation botulation
being inspired by a major influence but channeling that inspiration in arselfs pecti ng f ash

Tompkins states. N"nAs an exempl aretroebornéeirdolCartan on at
than Conn, the bratty princeling inflicted on swambtsorcery by de Camp and Carter in their Conan of
Aquil onia novelettes. o (p. 45

There were some formatting errors in the issueabun all, this was the best one taté. Better still
was yet to come.

The next issue, #11, appeared in the summer of 2007, coming in on the light side at 3@lysages
covers but with a cover price of only $1550.t was now subtitled ™t he Def
rat her Fahnazni Tine@rid run was still 300. The cover, of Solomon Kane, was painted by
Hampton. The back cover was by Fabian, the inside covers by Richard Pace, and the interior art by
Cavalier, Michael Kaluta, Wehrle, Burton, and Peters, the latter dofogrgage portfolio illustrating
iBeyond the Black River. o

After REHG6s short s (ttsosecygnd appeardnoegaandersaliscusses the lagk
kingdoms of the Hyborian Age. He reveals that, in spite of the racism he encountered il lBosvar

wor ks, it was REH who inspired him to write fant
racism in any fanzine that would print my commen
African history was i mpressive. o (p. 9)

I n @MAhantean Book Burning, o6 REHupan Rob Roehm «
Lancer paperbacKing Kull (1967) and the Baen paperbacill (1995) with that of the Del Rey edition
Kull: Exile of Atlantis(2006). Lin Carter had edited the first boakd the second book supposediy ha
its tex,0obuitresrnloy etdhe third contained pure REH. I
extensive, to have gone far beyond what was necessary, and only part of them were corrected in the Baen
edition.

10
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REH: TWO-GUN RACONTEUR |

No.11 THE DEFINITIVE HOWARD JOURNAL $15.50

Bibliographer Leon Nielsen then submits a piece in which he opines that the famous Frank Frazetta
painting of a musclebound, brutish Conan on the pivotal papefacén the Adventureras probably
not an accur at e p oCimmedapsa he amgudes, RabltH prabably baveo been more
athletic, lithe, and wiry, considering their origins.

Danny Street returns with another wedsearched article, this time on the different types of lotus
(black, golden, gray, purple, white, andllpw) that Howard employed in his Conan and other stories,

11
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each with particular influences on humans that often figured in the plots. Street prefaces this survey with
an overview of the lotus plant in history, mythology, and literature in general, abatit Howard was
clearly well versed.

Morgan Holmes concludes the issue with a review of the Joe Larsutgleed fiveissue series
AConan and the Songs of the Deado from Dar k Hor se
brings a trademarknix of humor, horror, and general weirdness to his stories, he evinces little or no
affinity, preparation, or care in this disappointing sequence.

Leo Grin reviewed issue #11 Tthe CimmeriarBlog on 6 Nov., 2007.

Though datecdutumn of 2008REH: TGR #1Zctually debuted in time for Howard Days that June, a
schedule Sasser would continue to adhere to as the publication rate slipped from semiannual to annual.
He later attributed this to slow sales of #B]L Peters painted Red Sonya of Ragatfor the front cover.

Timothy Truman did the back cover and Nathan Furman the inside covers. Jim and Ruth Keegan

il lustrated the REH feature, the fight yarn #AFi st
the ingde art was by Jim Ordis (withafourpage portfoli o inspired by REH
Truman, Webhrle, Peter8arry Windsor Smithand Clayton Hinkle. The print run was cut to 250, the

page count increased to p8is coversand the cover price raised back to $09.where it would stay

through the next two issues.

The issue finally features another letter column, something Sasser had always been trying to promote,
to the point of giing free issues to any letterhacks. Leon Nielsen pens a favorable rextewpoévious
issue, mentioninghat Saunders essay on Africa had taken him back to the days he had spent in Darfur.
This was just part of his active, athletic life, one that had sadly just ended when he succumbed to cancer at
age 70. At least he lived tsee the publication of hiRobert E. Howard: A Collector's Descriptive
Bibliography, with BiographyMcFarland, 2007), for which Sasser had written the introduction. Chris
Green submits the second letter, commentinghas$Nielsen, on the most approaté depiction of
Conan. He believes the best artist to be the one who wasn't necessarily the most representational, but one
whose style exhibited the more exaggerated qualities in common with REH's own style, such as Jack
Kirby.

REHupanand REH biogapherMark Finn makes hi®REH: TGRdebut withfiThe Robert E. Howard
Medicine Wheeb a fanciful but entertaining look at the various aspects of REH's life and writings
through the prism of Native American symbols, concepts, and animal totems, thouglebelsit his
intent is not to be taken too seriously. He links Kull, Solomon Kane, El Borak, Steve Costigan,
Breckinridge Elkins, and Conan to the totems of the tiger, panther, snake, gorilla, grizzly, and lion
respectively.

Saunders returns withe articlefiProgeny of Conan,in which he speculates about the children Conan
might have fathered during his escapades and what lives these scions might have gone on to lead.
Unfortunately, most of the stories he considers, nafi@bnan of the Isle§iThe Flame Knifeg) AiConan
the Buccaneeb,and fiThe Return of Conaa,were written or adapted by the pasticheurs L. Sprague de
Camp, Lin Carter, and Bjorn Nyberg. Readers in 2008 would probably not have been interested in such
increasingy irrelevant talesthough these would have seemed less so when the article was written for the
fanzineAmradecades before, but never published.

12
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REH scholar and boxing expert Brian Leno also makes his first appearance in REH: TGR with an
interesting piece on tHwoxer and writer Jim Tully, whom Howard admirddeno draws several parallels
between Tullgs and Howards lives and interests, and is of the opinion that the two would have gotten
along well if they had only met. Tully supposed autobiograpiBeggarsof Life, was made into a movie
in Howard's time, but was far from faithful to the book. In an article about Tully, Sara Haardt is quoted
as writing:

13



